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only have a feeling for hemispheres, curved lines
and surfaces. But this 4 sentiment of the but-
tocks ' is common to all good painters. It is the
lowest common measure of the whole profession.
It is possible, like Mantegna, to have a pas-
sionate feeling for all that is solid, and at the same
time to be a stoic philosopher and a hero-wor-
shipper i possible, with Michelangelo, to have
a complete realization of breasts and also an
interest in the soul or, like Rubens, to have a
sentiment for human greatness as well as for
human rumps. The greater includes the less j
great dramatic or reflective painters know every-
thing that the aestheticians who paint geometrical
pictures, apples or buttocks know, and a great deal
more besides. What they have to say about
formal relations, though important, is only a part
of" what they have to express. The contem-
porary insistence on form to the exclusion of
everything else is an absurdity. So was the older
insistence on exact imitation and sentiment to the
exclusion of form. There need be no exclusions.
In spite of the single name, there are many
different kinds of painters and all of them, with
the exception of those who cannot paint? and those
whose minds are trivial, vulgar and tedious, have
a right to exist.
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